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By CHARLES SHERE
Tribune Music Critic
Local music  organizations
are often riches badly neglect-
ed: one thinks of the Mills
Chamber Players, the IFran-
cesco Irio, and, on an individ-

ists who have left the avea for
better returns on their invest-
ments—Hiro  Imamura, the
fine pianist, is a particularly
sad example,

The Oakland Symphony’s
Youth Orchestra is an exam-
ple of this: an amazingly
hard-working and always re-
warding ensemble going un-
noticed much of the time, its
individual concerts the tip of
an iceberg of activity.

It was announced a week or
so ago that the Youth Orches-
tra had been invited to com-
pete with a number of sinilar
organizations from various
European countries for the
coveted medal of the Ilerbert
Von Karajan International
Festival of Youth Orchestras.
The announcement, and last
Sunday’s remarkable concert

featuring soloists from within
the ranks of the orchestra,
prompts a review of this
group’s history.

The Youth Orchestra was
founded in 1965 by Gerhard
Samuel, then conductor of the
Oakland Sympheny, and his
assistant conductor, Robert
Hughes, who was to conduct
the Youth Chamber Orchestra
(as it was first called) for its
first four seasons.

By 1967 the group was tour-
ing, commissioning new
scores and recording for tele-
‘vision and commercial rec-
ords. The repertoire of that
season shows the Haydn
“Hornsignal” symphony, Rav-
el's G Major Piano Concerto,
Revueltas’ tricky “Homage to
*Garcia Lorea,” and new mu-
sic by Ned Rorcem and
Charles Boone, among other
works. X

The Ned Rorem score —
“Water DMusic,” a concerto
grosso for violin, clarinet and
small orchestra—was commis-
sioned for the concertmaster

. and principal clarinetist. The
premiere of the work was suc-
cessiul enongh for Desto Ree-
ords (a small company
cializing in  contempo
American music) to come for-
ward and ask the orchesira to
record it—a precedent which
continued the next three
years.

The orchestra toured the
Northwest that spring, with
performances in Portland, 17u-
reka, Scattle and Vancouver.

Winter of 1967 finds the or-
chestra playing Berlioz, W. ¥
Bach’s Sinfonia for flutes ai d
strings ana Stravinsk
“Four Norwegian Moods,”
and accompanying Roy Bogas
in a Mozart Romdo and the
Shostakovich 2nd Piano Con-
certo. They were also laying
bizarre plans for their appear-
ance before the Music Fduca-
tors’ National Convention the
following March, again taking
them to the Northwest.

Under the always inventive
and restless musical curiesity
of Robert Hughes the reper-
toire was reaching out to in-
clude not only new music but
music of other cultures, and
forgotten music from Califor-
nia’s past.

The tour turned out to be
provocative in the extreme,
its handsome pregram, with
its full-color reproduction of a
Japanese screen painting, list-

ed music by Haydn (the ssth
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Symphony) at the opening of
a concert which then went on
to explore California musical
history, ranging from music
the gold miners heard,
threugh traditional Japanese
and Afghanistani music, not-
ing Saint-Saens” “Hail! Cali-
fornia,” composed for the 1915
Panama-Pacific Exposition
and lost afterward, and end-

ing with a delicate bang in"

Robert Moran’s avant garde
“Jewel-Encrustedt  Butterfly
‘Wing Explosions,” a theater
piece involving film, lights,
tape recordings, electronics
and, as Bing Crosby used to
say, “le toot ensemble,”

Later that spring Gerhard
Samuel took the podium -as
guest conductor to lead an im-

ressi if more traditional
y the IHaydn Cello
Concerto, Britten's  difficult
Screnade for tenor, horn and
strings, the Mozart Second
Serenade which calls for a
polished horn  quartet, and
Heary Brant's “Signs and
Alarms” for trumpet, trom-
bone and ensemble,

The following year found
the orchestra touring again,
this time appearing in Sali-
pas, Phoenix and Ilagstaff,
where they played Honegger's
“Pacific 231" and the Uaydn
§2nd  Symphony. The pro-
grams were filled out with a
composition by onc of the or-
chestra’s cellists, Tim Imlay,
and Lou Harrison’s “Pacifika
Rondo,” which incorporates
Eastern instruments and
sounds into the ercitestral con-
texi.

Desto was listening  aguin,
and by the time the Rorem
recording appeared, the
Hughes could announce the
taping of (heir second record:
“Pacifika Rondo” and small-
er pieces by Harrison.

Another tour todk' the or-
chestra to five predominantly
Negro. eolleges in Texas and
Louisiana, where the orches-
tra played music by black
American composers, includ-
ing a number of younger men.
Desoto was listening  again,

rand a recording has been is-

sued of muehiof the program.
But the ‘60s were oveg; Oak-

Jand’s musical establishment

cleared its throat; Hughes

turncd his attention back to

composition, and Gerhard
Samuel's 10-year residency lay
perbaps a bit heavily on his
shouiders. When things settled

out, the Youth Orchesira had
a new conductor.

Denis de Coteau had been
building a carcer for some
time, most recently at Califor-
nia State Cellege at Hayward.
The spring of 1970 found him
appointed. Hughes' successor,
and he Wromght with him a
sober view of the challenge of
program-building—that  most
influential and historically im-
portant pact of a conductor’s
responsibilities, frequently
eclipsed by his podium man-
ner and performing techuique.

The orchestra had already
been introduced to just about
every corner of music: from
the Elizabethan world of John
Dowland to Robert Moran's
avant garde: from the clas-
sics of Hummel and Haydn to
the serenity and outrage of
Lou Harrison’s “Pacifika Ron-
do.” 'The next few seasons
were to be a period of consoli-
dation,

Not that the excitement and
hard work were to let up.
There was another trip, this
time to the Monterey Jazz
Festival, where the Youth Or-
chiestra backed the Modern
Jazz Quartet, Bill Evans, Ga-
bor Szabo and Cannonball Ad-
derley. And new music stayed
in the ropcltuu ¢, with Wayne
Peterson's “Free Variations,”
Chou Wen-Ci “And the
Fallen Petals,” and the prom-
ise of continued commissioning.

Last ‘April the Spring
Tour—by now an Easter vaca-
tion traditien for the orches-
tra—played to eight California
colleges and universities. The
programs included Beethoven,
Stravinsky, Hindemith,
Haydn—the 82nd this time—
and Jeaquin Redrigo’s Guitar
Concerto, with Rey de la
Torre.

Last winter Robert Frick-

s beautiful “Pacific  Si-
was perfonmed, along
with  Brahms, Vivaldi, Stra-
vinsky and the ubiquitous
Haydn (No. 60 this time). And
to bring us up to date, last
week these amazing kids
stepped out of the
orchestra—five of them at any
rate—to play virtuoso pieces
with great skill and maturity
(a review appeared in Ia\t

%)

* Monday's Tribune).

Who are these “amazing
Kids,” anyway? Well, they
come from all.over the Ilast-
bay—from Walnut Creck and
San Leandro and Hayward,.

from Berkeley and Kensington
and Picdmont. Only four are
from across the water: a tuba
player from Kentfield, a harp-
ist and a horn player from
San Mateo, another horn play-
er from Corte Madera.
There’s no bottom age
limit—talent is the only factor
considered—but when the or-
chestra  members graduate
from high schoolj they're out
of the Youth Orchestra. Mauy
have gone on te professional
life—one, Greg Barber, is now

‘principal bassoonist with the

Oakland Symphony.

Fach fall there are audi-
tions for new members, who
are heard in private 15-minute
sessions by de Coteau. Minori-
ty players are sought, and this

‘year's complement of 58 in-

cludes half a dozen black, half
a dozen Oriental musicians.
About half the erchestra is fe-
male, and' alront balf—not the
same half—is FYewish.

In the nesxt few weeks the
Youth Orchestra will be visit-
ing 15 Oakland Junior High
Schools in a program of dem-
onstrations to young students.

I'h e National Fndowment
for the Arts has granted
funds, matched by the Oak-
Tand School System, to finance
this program, which includes
appearances by maestro de
Coteau and members of the
Oukland Symphony as well. Tt
i interesting to see to
t extent musicians very
nearly their own age will in-
fluence these Junior High stu-
dents,

And then, this summer,
there’s the trip to Germany,
and the competition with stu-
dent orchestras from Czecho-
slovakia, Russia, England and
Germany. The orchestra is
currently engaged in a fund-
raising program to raise the
$26,000 it needs for travel ex-
penses.

The next concert of the Oak-
Jand Youth Orchestra is slated
for May 21, when they’ll play

the Beethoven Violin Concer-

to, Tchaikovsky's “Romeo
and Juliet” and Clarence
Cameron White’s “Katumba.”
And later on they'll join the
Oakland Symphony Chorus in
a performance of Handel's
“Israel in Egypt’—ironically

‘as a fund-raiser for another

group.

It’s an exciting orchestra, a
phenomenon to he treasured
and protected. The future
looks good.



HISTORY OF TIIE

OAKLAND SYMPHONY ORCHESTRA

L
A Thesis Presented to the Graduate Faculty
of

California State Universit llavward
Y ),

In Partial Fulfillment
of the Rcquirements for the Degrce

Master_of Arts in Music

By
Marjorie W. Remington

Junc, 1973



CHAPTER VII

OAKLAND SYMPIIONY YOUTH ORCHESTRA

In the fall of 1958 onc hundred qualified teen-age
instrumentalists were selected from Northern California to
serve as a clinic orchestra at the University of California
in Berkeley. After one month's preparation, George Kyme of
the music faculty at the University of California and E.
Rollin Silfies, supervisor of instrumental music for Oakland
Public Schools, had trained the orchestra for the clinic.
They worked togcther for onc full day under the direction of
Stanley Chapple, from the University of Washington, and
performed a concert in the cvening. Aftcr the concert, it
was decided to keep the group togcther to perform for the
Music Educators National Conference Western Division
Convention to be held in Salt Lakec City, Utah in April 1959.
The students were presented to the convention as the Northern
California Honor Orchestra.

Many events were planned to raisc transportation
funds, and onc of the most interesting was described as
follows :

To help finance the Salt Lake trip, the

orchestra gave a trial run kind of performance of
Howard Brubeck's ''Dialogues for Jazz Combo and
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Orchestra." lloward's brother, Dave and lils
quartet appecarcd_as the Jazz Combo in this semi-
improvised work.

Among the selections played in Salt Lake City were,
"Walk to the Paradise Carden'" by Declius, and Symphony No. 5"
hy Mendelssohn. Both Kymc.and Silfies conducted the zroup
in Salt Lake City.

The following seasom, Sidney CGriller, then on the
University of California music faculty while his quartct was
in residence, served as gucst conductor of the young group.

Ccorge Kyme was born in !lcCurtain, Oklalkoma in 1914.
He studied violin and brass instruments, later attending
Julliard to study with Louis Persinger. Ile carned his BA
Degree from Oklahoma State University at Stillwater, his
MA from Columbia and his Ph.D. from the University of
California where he is on the faculty.

E. Rollin Silfies was born in Martinton, Illinois in
1914. tle studied all the orchestral instruments, recciving
his BA and MA Degrees from the University of Michigan. lie
taught 1in Miéhigan schools for ten years and has been with
O0akland Public Schools for the past 26 years, currcntly
serving as Music Consultant for Region III.

In the fall of 1960, the year after his appoilntment

as conductor of the Oakland Symphony, Gerhard Samuel assumed

lﬂr. George Kymec, telephone interview, Bcrkeley,
October 23, 1972.



the responsibility of the Northern California Honor Orchestra
and it became an affiliate of the Oakland Symphony Orchestra.
He conducted the group during the period 1960 to 1962 after
which George Kyme again assumed the conductorship with E.
Rollin Silfies acting as business manager until the spring
of 1964.

Robert Hughes, third director of the Youth Orchestra,
was born in Buffalo, New York, where he studied music. lle
attended and taught at the University of Buffalo later
studying composition privately with Luigi Dalla Piccola.

He came to California in 1961 to study with Lou Harrison, at
which time his association with the Oakland Symphony
Orchestra as Assistant Conductor began. Presently, he 1is
Contra Bassoonist and Lecturer with the Symphony.2

When [ughes accepted its lecadership in 1964, it
became a chamber group of fifty-five members in contrast to
the larger Young People's Symphony of Berkeley and Calif-
ornia Youth Symphony of Palo Alto. As a chamber orchestra,
it explored literature covering a much wider range of
orchestral music including works from very carly composers
and achieved a higher performance lcvel becausc of its

exclusive nature.>

ZRobert Hughes, telephone interview, Berkeley,
California, May 10, 1973.

3Program, Second Concert, November 9, 1965, p. 20.

r



play with famous jazz groups such as Stan Kenton and Lionel

Hampton.7

A major goal of dircctor deCotcau is to broaden the

scope of his programming to include regularly the music of

non-white composers. Among such composers nave been the

hou Wen-Chung, Clarence Cameron Wiilte,
8

following :

Silvestre Revueltas, and Steplen Chambers.

TEthel London, telephone interview, far:and,
Califcrnia, October 18, 1972.

®Denis deCoteau, personal intcrview, iaard,
California, Cctoter 23, 1972.



Biography of
OAKLAND SYMPHONY YOUTH ORCHESTRA
from Concert Program, December 9, 1973

The Oakland Symphony Youth Orchestra is now in its tenth season and in this short time has
already established itself as a vital part of the musical culture of the Bay Area. The orchestra
is composed of 65 musicians of high school age or younger, who are chosen by audition from
throughout the Bay Area. This orchestra, which is sponsored by the Oakland Symphony Orches-
tra Association, is an integrated group whose membership numbers a large percentage of
minorities. Dr. Denis M. de Coteau, the conductor and musical director, is a prominent young
Negro, who is fast attaining international recognition for his work with this Youth Orchestra
and his many guest conducting appearances throughout the United States and Europe.

The members of the Orchestra rehearse from three to six hours weekly and perform 20 to 30
concerts a year. Last season 23 concerts were performed. Included among these was being
the accompanying orchestra for the Fulbright-Hays National Conducting Competition. This was
the first time this competition was held on the West Coast and the location was changed
because the Competition Administrators had heard of the quality of the Youth Orchestra.
Also the Orchestra was the accompanying orchestra for the Oakland Symphony Young Artist
Award Competition, and received many favorable reviews for this performance. During the
1971/72 season the orchestra gave 16 performances in the Oakland Public Schools under the
auspices of the National Endowment for the Arts in a special in school project for schools
with students from predominantly low socio-economic areas. The Orchestra also has presented
free summer park concerts for the last two years.

Each year the orchestra takes a tour and has presented concerts throughout the Western and
Southern United States and in Canada. During the 1969/70 season the orchestra toured Negro
colleges in the South and played programs of contemporary American Negro composers.
1970/71 saw the orchestra performing on college campuses throughout the State of California.
In September 1972 the orchestra received the distinctive invitation of being one of the ten
most outstanding youth orchestras of the world invited to participate in the Herbert Von
Karajan International Festival of Youth Orchestras in Berlin, Germany. In rigorous competition
with the other orchestras, the Oakland Symphony Youth Orchestra received fourth place and
much praise from Festival judges, who were impressed by the youthfulness and performing
abilities of the group. The orchestra also made a special trip to Mainz, Germany where their
performance received rare reviews.

The Youth Orchestra has made many radio and television broadcasts and their one hour long
program called “Mozart and the Mind Blowers” was broadcast by National Educational Tele-
vision in 42 major cities throughout the United States and Canada. The orchestra has been
heard on radio in Europe through the Voice of America, and their recent appearances in
Germany were broadcast by both radio and televison throughout Europe.

The orchestra has commissioned and presented world premieres of four pieces written by
contemporary American composers. Commercial recordings were also made and are being
distributed nationally. The piece “Kingdom Come” written by Henry Brant for large and small
symphony orchestras was performed by Oakland Symphony and the Youth Orchestra on the
regular Oakland Symphony subscription concerts.

The orchestra has given many performances with the choral groups in the Bay Area and was
invited to participate in the 1970 Monterey Jazz Festival from which they received many
superlative reviews.

The calibre of performance of these musicians is that of young professionals, as has been
indicated by many critical reviews of their performances. The orchestra has established a
reputation not only for excellence of performance, but also for distinctive repertoire. In addi-
tion to performing European orchestral literature from the renaissance through the classic
period, the orchestra has'also included in its repertoire such diverse music as medieval
Japanese gagaku, ancient Aztec and an Afghanistan classic. However, it is particularly in the
modern repertoire that the orchestra has excelled and has gained an international reputation
for its abilities in this area.




THE OAKLAND SYMPHONY YOUTH ORCHESTRA
Salute to the Oakland Symphorfypring 1974

The Oakland Symphony Youth Orchestra is
the Youth project of the Oakland Symphony
Orchestra in cooperation with the high schools of
the greater East Bay. The Orchestra is presently
conducted by Dr. Denis deCoteau, of the music
faculty of California State University, Hayward.
There are presently sixty-eight members of the
Orchestra.

In the fall of 1958, one hundred qualified
teen-age instrumentalists were selected from
Northern California to serve as a clinic orchestra at
the University of California, Berkeley. With one
month’s preparation, under the direction of George
Kyme of the music faculty at U. C. and E. Rollin
Silfies, supervisor of instrumental music for
Oakland Public Schools, and of Stanley Chapple,
from the University of Washington, the group
performed their first concert. It was decided to
keep them together to perform for the Music
Educators National Conference Western Division
Convention in Salt Lake City, April 1959. The
students were presented at the convention as the
Northern California Honor Orchestra.

In the fall of 1960, Gerhard Samuel became
conductor of the Northern California Honor
Orchestra and it became an affiliate of the Oakland
Symphony Orchestra. After 1962 George Kyme
again assumed the conductorship with E. Rollin
Silfies acting as business manager.

Robert Hughes became the Youth Orchestra’s
third director in 1964. At that time he was Contra
Bassoonist and Assistant Conductor of the Oakland
Symphony Orchestra. It was then the orchestra
became a chamber group of fifty-five members.
This enabled the group to explore literature
covering a wider range of orchestral music,
including works from early composers, and to
achieve a higher performance level. Under Hughes’
baton the Orchestra traveled the Western United
States and Canada. It attended the Music
Educators National Conference Biennial
Convention in Seattle in 1968. During the time
that Robert Hughes was conductor of the Youth
Chamber Orchestra the group performed *‘Jewel
Encrusted Butterfly Wing Explosions™ by Robert
Moran; Ned Rorem’s “Water Music”; Henry Brant’s
“Kingdom Come” and Lou Harrison’s “‘Pacific
Rondo” (the last two pieces were with the Oakland
Symphony Orchestra). All of these helped to make
the orchestra better known and to show the music
world how talented youth were in the East Bay.
Continuing under the baton of Robert Hughes and

with Ethel London, as their manager from 1964,
the Youth Chamber Orchestra presented the
premier performance of Gerhard Samuel’'s “No
More Singing” in 1968. In 1969 they traveled to
Arizona. In 1970 the Orchestra prepared a concert
of works of black composers and traveled through
the southwestern states, including Texas and
Louisiana, where it visited predominately black
colleges.

In the Spring of 1970 Robert Hughes
relinquished his baton to Denis deCoteau. The
Orchestra continued its tours through Northern
and Southern California in 1970-71 playing on
college campuses. Its more ambitious tour was in
September 1972 when it participated in the
Herbert von Karajan International Festival of
Youth Orchestras in Berlin, Germany, placing
fourth among the ten competing groups. While in
Germany, the orchestra was invited to Mainz as
guests of the Rhineland Pfalz Government which
sponsored the trip.

Financial support for the Youth Orchestra
comes from the sponsoring Oakland Symphony
Orchestra Association which pays the Conductor
and General Manager, furnishes office space and

equipment. The Parent’s Auxiliary, formed in
1965, sells tickets and program advertising,
provides publicity and organizes out-of-town

concerts, The parents pay a registration fee of
$105, while other funds are solicited through
private donations. A few scholarships are available
for able students when parents cannot afford to
pay the registration fee.

The Youth Orchestra holds auditions in
September and students who play in their high
school orchestras are eligible.

The season runs concurrently with the school
year and at present has from thirty to thirty-five
concerts.

In addition to the pieces that we wrote of in
this article, other interesting and perhaps
controversial music played by the orchestra was
Howard Brubeck’s “Dialogues for Jazz Combo and
Orchestra” and Delius’ “Walk to the Paradise
Garden”. These pieces were played early in the
Orchestra’s history. Under deCoteau the Orchestra
includes regularly the music of non-white
composers such as Chou Wen-Chung, Clarence
Cameron White, Silverstro Revueltas and Stephen
Chambers.

If you have not heard the Youth Orchestra
play you should try to attend its next concert as
the Orchestra is outstanding and will provide you
with a most enjoyable evening.
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